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Chinese wuxia (swordplay genre) novels have been a part of my life since I was a teenager. I would be so engrossed in
them, reading late into the night, unable to resist that fictional world where loyalty is always unequivocal, where courage
is unwavering in the face of danger. I have never stopped being a fan of wuxia novels; their plots, dialogue, characters and

martial arts movements often play out in my mind’s eye.

This exhibition is an expression of my love for both wuxia novels and ink painting. It is so named because I like how
L am instantaneously brought into the soul-stirring world of wuxia by the two words jiangi - or “breath of a blade”.
Jian is sword, or blade; gi means breath, energy, or “life force”. When a swordsman and his blade come together as one,

it is not his weapon that inspires awe; it is his aura - his jianqi - that does so.

The real world is not unlike the jianghu (which refers to the wuxia universe and literally means “rivers and lakes”).
Hypocrisy and desire exist in both the real and fictional worlds, in the past as well as the present. Good and evil are in
eternal opposition. The good guys may triumph by the last chapter, but heroes are not infallible. Could the so-called
righteous ones commit the same misdeeds as the evildoers? Yes, it is possible. When does one do a good deed and not

expect compensation or gratitude? Does this happen only in the wuxia world? Well, it depends.

The idea to see wuxia through the prism of my ink paintings began as a casual, playful thought a few years ago.

I was working on my sunflower series, and my mind wandered to the Kuihua Baodian (“Sunflower Manual”), a martial
arts manual that is central to the storyline in Jin Yong’s (Louis Cha) Xiao Ao Jianghu (The Wandering Swordsman).

I created a work of swaying sunflowers and flitting petals and titled it Feng Qing Yang (“pure wind winnows”),

the name of a character in this novel.

As I continued my stone series, | thought I could one day produce a work that recalls the Luan Shi Zhen (“Chaotic
Rock Formation”) in Shendiao Xialti (The Return of the Condor Heroes). One of the protagonists, Huang Rong, uses

this formation based on wuxing (Five Elements) and bagua (Eight Diagrams) to entrap her enemies.

These ideas set my imagination in motion, and I came to realise that I could fulfil my long-held wuxia fantasy

using the ink medium.

Gu Long’s DuogingJianke Wugqing Jian (Sentimental Swordsman, Ruthless Sword) is one of my favourite novels.

The protagonist Li Xunhuan’s weapon is the flying dagger, known as Xiao Li Feidao (“Little Li’s flying dagger”).

It is not simply a weapon, but a symbol of justice prevailing over evil. The making of the works The Flying Dagger and
Never Misses A Target was a contemplative and enjoyable process. How do I visualise a dagger that no one has seen
being thrown? I finally decided on an explicit demonstration of the strength that could penetrate all villainy and leave

the trail of righteousness in its wake.

In the same novel, A-Fei is a young man who uses a simple metal blade as his sword. He doesn’t even own a sheath, but
his is the most dangerous weapon in the jianghu. He strikes by thrusting his blade - a most direct way that eschews any
gratuitous elegance. I particularly favour this type of characters, who emerge from bumpy, uneven paths in life to become
top exponents. Most of us live our lives as mundane days, even though we hope to have the opportunity to shine through,
to create a life less ordinary. For the work A-Fei’s Blade, I used rugged, resolute strokes to illuminate that one strike of

brilliance - after all, A-Fei is not one who yields to destiny.

Of all the martial arts movements in wuxia novels, my favourite is Dugu Jiu Jian (“Lonely Nine Swords”) in The Wandering
Swordsman. It calls for every stroke to be unpredictable and different, unleashed as one wishes, such that opponents,
perceiving no patterns, are unable to counter. I see a parallel to the practice of art: We seek to create what we have in mind,

but really, don’t we hope even more for fortuitous outcomes?

For the work Taiji, I experimented with loose brushstrokes, to create a billowy, almost structure-less form. Here, form is
secondary; essence is key. Blue Phoenix is titled after another character in The Wandering Swordsman. There is a beautiful
ring to her name, and I imagine that she is a strong yet sentimental lady. It is a pity that the author does not dwell much on

her. I used only blue in this painting, because I want her name to leave a vivid impression.

In recent years [ had wanted to paint figures that are more abstract; the 18 Bronze Men series gave me the opportunity
to do so in earnest. When [ began working on the series, I was sure of only one thing - that the bronze figures would
be stone forms. What followed was a process of experimentation leading to thrilling and unexpected discoveries.

The final forms carry the effect of weathered patina and allude to the styles of some sculptors who have distinctive

takes on the human body.

There is much wisdom in wuxia novels; I could spend my whole life reading them, over and over again. As a teenager,
I was captivated most by the dashing characters and their courage against tyranny. When I was in my twenties, I thought
I could understand the undying love between Yang Guo and Xiao Long Nti a little more. Now Iam in my thirties, and
wuxia holds up a mirror to the injustice in the real world. To read and understand wuxia is to own a little chivalry in

our hearts. To read and understand wuxia is to know life.

Tay Bak Chiang
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Bed of Icy Jade

122 x160 cm
Chinese ink and pigments on rice paper
2012

TR

Rope Bed

122x160 cm
Chinese ink and pigments on rice paper
2012
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There’s Always Another Mountain Higher

80 x162 cm
Chinese ink and pigments on rice paper
2012
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Disarray Series:

Uncanny

200x 140 cm
Chinese ink and pigments on canvas

2012
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Taiji

124 x 160 cm
Chinese ink and pigments on rice paper
2012
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18 Bronze Men Series:

One-on-One

123x123 cm
Chinese ink and pigments on rice paper
2012
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18 Bronze Men Series:

Floating Cloud, Flowing Water

123x123cm
Chinese ink and pigments on rice paper
2012

EERIE
18 Bronze Men Series:
Unruffled

140 x 140 cm
Chinese ink and pigments on canvas
2012
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18 Bronze Men Series:

Detachment

200 x 61 cm
Chinese ink and pigments on rice paper
2012
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Disarray Series:
Red Cliff

123x123cm
Chinese ink and pigments on rice paper
2012
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Plum Bloss
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Never Misses A Target

246x122 cm
Canvas
2012
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The Flying Dagger

246x 122 cm
Canvas
2012
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Disarray Series:
Embattled

150 x 300 cm
Chinese ink and pigments on canvas
2012
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Disarray Series:
Heft

200 x 200 cm
Chinese ink and pigments on canvas
2012
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Ambush

124 x160 cm
Chinese ink and pigments on rice paper
2012
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Disarray Series:
Red Wall

160 x 140 cm
Chinese ink and pigments on canvas

2012
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The Breath of A Blade

180 x 110 cm

Chinese ink and pigments on rice paper
2012
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Unsheathe

49 x 180 cm
Chinese ink and pi
2012
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Education

1997-1998
1992-1995

China Academy of Fine Art (People’s Republic of China)

Diploma in Fine Art, Nanyang Academy of Fine Arts, Singapore

Solo Exhibitions

2013
2012
2011
2010
2003

{#I%.) The Breath of A Blade, Jendela, Esplanade - Theatres on the Bay, Singapore
( HEEIE ) Hear the Wind Sing, Art Projects Gallery, Hong Kong

{XTI) Ingenuity, Chan Hampe Galleries, Singapore

{1y 2 [#]) Between Breaths, Artfolio Gallery, Singapore

(A #2E) Fa Zi Hua Sheng, Plum Blossoms Gallery, Singapore

Selected Group Exhibitions

2013
2012
2012
2012
2011
2011-2012
2011
2010
2010
2010
2010
2009
2009
2005
2005
2005
2004
2004
2004
2003
2003-2009
2002-2012
2002
2001
2001
2000
1999
1997-2000
1997-2000
1995-2012

Crisis of Monumentality, Chan Hampe Galleries, Singapore

Cityscapes Unbound, OCBC Centre, Singapore

(L) Poetic Charm, Esplanade Recital Studio, Singapore

() Mo, Jendela, Esplanade - Theatres on the Bay, Singapore

Art for the Heart - Perpetual Spirit, in support of Mercy Relief, Helutrans, Singapore

Affordable Art Fair, F1 Pit Building, Singapore

Asia Top Gallery Hotel Art Fair, Grand Hyatt Seoul, Korea

Now and Next - Modern Arts of Korea, Japan, Singapore, National Museum of Gwang-Ju, Korea

Space + Imagination, Korea Singapore Contemporary Art Exchange Exhibition, Jeollanamdo Okgwa Art Museum, Korea
Celebrating Asian Art, Artfolio Gallery, Singapore

Live Our Dreams Community Paintings, The Arts House, Singapore

Nanyang in Paris, Nanyang Academy of Fine Arts Gallery, Singapore

Nanyang - 70 Years After, Nanyang Academy of Fine Arts Gallery, Singapore

Singapore Art Show, Singapore Management University, Singapore

Singapore Art Fair, Suntec City Convention Hall, Singapore

The Sixth Face, MICA Building Artrium, Singapore

Internationale Cite des Arts, Paris, France

SingArt - A Brush with Lions - public art exhibition, Singapore

Siaw-Tao Chinese Seal-Carving Calligraphy and Painting Society Exhibition, Kuala Lumpur, Malaysia
Singapore Creative Calligraphy and Painting Exhibition, Chengdu and Shanghai, China

International Chinese Ink Painting Exhibition, Tokyo, Japan (2003-2009) and Hangzhou, China (2009)
Teochew Art Exhibition, Ngee Ann Cultural Centre, Singapore

Urban Artists 2002, MICA Building Artrium, Singapore

Nokia Singapore Art, Singapore

Ten Contemporary Singapore Artists Joint Exhibition, MICA Building Artrium, Singapore

AD2000 Kaohsiung 14th International Art Interchange Exhibition, Taiwan

Nokia Singapore Art, Singapore

Singapore Art Society Annual Art Exhibition, Singapore

NAFA Alumni Association Annual Art Exhibition, Singapore

Siaw-Tao Chinese Seal-Carving Calligraphy and Painting Society Annual Exhibition, Singapore

Awards

2003 First Prize (Traditional Chinese Medium Category), 22nd UOB Painting of the Year Competition, Singapore
2002 Young Artist Award for Visual Arts (Awarded by National Arts Council, Singapore)

2000 First Prize (Traditional Chinese Medium Category), 19th UOB Painting of the Year Competition, Singapore
1999,2002 Distinction, Chinese Painting Category, Dr Tan Tsze Chor Art Award, Singapore

1999 First Prize, Singapore Turf Club Art Competition

1995 16th Shell Discovery Art Award, Singapore

Interviews and Reviews

“HE 0 A DB 5 RS A7, Lianhe Zaobao, 25 Sep 2012

(EAFHERI P ) Artistic Journeys, MediaCorp Channel U, Feb 2012

“HIDEEIAELBLAY SR, Lianhe Zaobao, 4 June 2011

Sl JE IR 738, Lianhe Zaobao, 25 March 2010

ORI E R - A —4¥7”, Lianhe Zaobao, 3 Sep 2009

Ui 39: AZHiASL, Lianhe Zaobao, 16 May 2009

Travelling Palette, Asean Series (Luang Prabang, Laos), Arts Central, 2008

(HFEPAT ), Mediaworks Channel U, Dec 2004

“No Turning Bak”, Cohesion Magazine, Nov-Dec 2004

“f4 K5 F [E 4”7, Lianhe Zaobao, 5 Nov 2003 (Fa Zi Hua Sheng)

“Hfy 22 JERIEGRAT A B4 A9, Lianhe Zaobao, 23 July 2003 (22nd UOB Painting of the Year Competition)
“King of Swing Wins Top Cultural Award”, The Straits Times, 9 Oct 2002 (Young Artist Award)
I AR EATEIAL, Lianhe Zaobao, 9 Oct 2002 (Young Artist Award)

“BLEERAIRA 25, Lianhe Zaobao, 9 Oct 2002 (Young Artist Award)

Interview, Good Morning Singapore, MediaCorp Channel 8, Oct 2002 (Young Artist Award)
Interview, MediaCorp Radio Capital FM95.8, Oct 2002 (Young Artist Award)

“HZ YK, Lianhe Zaobao, 14 July 2000 (19th UOB Painting of the Year Competition)
“Winning with Horses”, The Straits Times, 15 Sep 1999 (Singapore Turf Club Art Competition)
EENEHWN T #7, Lianhe Zaobao, 16 Sep 1999 (Singapore Turf Club Art Competition)

Collections

The Istana, official residence and office of the President of Singapore
Mandarin Oriental, Singapore

Ministry of Foreign Affairs, Singapore

Nanyang Academy of Fine Arts, Singapore

National Art Gallery, Singapore

National Arts Council, Singapore

OCBC Bank

Singapore Turf Club

SingTel

United Overseas Bank

Private collectors
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Antalis (Singapore) Pte Ltd
Stanley Yap

Brice Li

Zhao Yi

Ruth Tan
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